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INTRODUCTION. 


HE truth of the old saying, “that you. ~ 
must creep before you walk” is never 
better exemplified than when one starts to 
learn a musical instrument. Bearing: this in 
mind, the writer of this little book has 
endeavoured to make his directions simple 
and his musical examples as clear and easily 
understood as _ possible. 


The exercises, scales, chords, etc., are all 
arranged progressively and fingered clearly, 
with diagrams to enable the student to 
master the elementary stages with the least 
effort, after which the more serious study of 
the technicalities of the instrument can be 
proceeded with. 
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TUNING 


The following diagram shows the notes to which the four strings are tuned. 
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HOLDING THE INSTRUMENT 


‘Rest the Banjo on the right thigh, the top rim of the instrument should rest 
comfortably against the body at an angle, giving a perfect balance, and leaving 
both: hands free for manipulation. 


Position of left-hand fingers on strings. 


a 


THE RIGHT HAND. 


Place the fore-arm over the middle of the top rim. It should be perfectly free, 
so that when playing single notes you can move near the bridge to produce a clear 


sharp tone; and when playing chords, near the finger-board, for the snappy tone 
required in band work. 


Position of right hand for chord playing. 


THE LEFT HAND. 


The Neck of the Banjo should rest in the fork of the left hand with the fingers 
curved in over the strings, , 


HOLDING THE PLECTRUM 


Select a Plectrum not too thick and with a fairly long point. Hold lightly 
between the first finger and thumb with the point down towards the vellum. 


Place the Plectrum on first finger as in Fig. I, the other fingers curved toward 
palm of hand, and close the thumb on it as in Fig, II. 


HOW TO USE THE PLECTRUM 


For scale passages use down and up strokes alternately, playing about two 


inches from the bridge. The wrist should be flat, don’t on any account hook the 
strings. 


For chord playing the wrist should be arched, the Plectrum held very lightly, 
and the up and down strokes should be more of a “ flicking” or “ brushing ” 
movement than that of the single string picking. 


PLECTRUM SIGNS. 


i \ is the down stroke, that is, movement away from the body. 
L/S is the up stroke. 
—f-\ — glide with Plectrum from one string to another with a down stroke, 


L/_\/ © glide with Plectrum from one string to another with an up stroke. 


To obtain sounds 
of varying pitch the 
strings are pressed 
against the finger- 
board in a similar 
manner to when 
playing the violin, but 
unlike the violin, the 
points at which the 
strings require to be 
pressed to form the 
various notes, are 
matked by means of 
frets. This greatly 
simplifies correct 
fingering and ensures 
playing in tune. 
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HOW TO PLAY ACCOMPANIMENTS 


The Banjo is an excellent instrument when used to accompany the voice or 
even a solo melody instrument, and for this purpose the chords used, can be illustrated 
by diagrams showing the fingering. 


By practising from these diagrams it is possible to obtain a considerable technique 
on the instrument without the necessity of learning music notation. 


Later, for solo playing, music notation can be learnt, and as “considerable 
proficiency will have already been obtained on the instrument, it will be possible 
to concentrate on the music. This will be found an easier method than by starting 
technique and notation at the same time. 


By reference to the finger-board chart (page 5) the following liagrams as used 
for marking the chords will be readily understood. 


This is the fingering of C chord. 
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STRINGS. 


The chord of C is the easiest of all chords to play on the Banjo. The first”and 


second fingers fall naturally on the first two strings with the third and fourth strings 
open. 


Press the tip of the second finger on the third fret of the first string, the first 
finger on the second fret of the second string, the third and second strings being 
open, marked O. 


The chord of F is fingered thus :— 


F cHORD 


| 22 
| =o 


In the second chord movi the first finger to the same fret on the third string, 
and place the second finger across the third frets of the first and second strings as 
indicated by § g . 


($3 


EXERCISE 1. 


Take the ficst two chords, play each four times before changing, cate should 
be taken to make the change from one chord to another as smoothly as possible. 


C CHORD 


CcHORD 


Now learn the fingering of one more chord, the G7 chord. We shall then 
have learnt the three principal chords and be able to play the accompaniments of 
many popular songs. 


GT 
CHORD 
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EXERCISE 2. 


Take the three chords in this exercise, play each four times with smooth changes 
as in preceding exercise. 


When the above exercises are mastered, the following easy tunes may be taken 


Each chord or diagram is played four times in each bar. 


Swanee River 


-Wway Dere’s wheremy heart is turn -ing eb - ber, 


am, | «f , By, ) Beye OY 


Deres where de old folks stay. All up and down de 
4 
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sad anddreary Eb-’ry-whereI roam, QO! dark-eys,howmy 
i 13 L 3 A 
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eae SS — 
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heart grows wea-ry, Far fromde old folksat home. 


In playing the above,—where there are two chord changes in each-bar, play each 
chord four times. Where only one chord occurs, repeat seven times: to fil! the bat 
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FINGERING ILLUSTRATE D—continned. 


The tollowing chords are the three principal ones in the key of G major, practice 
them carefully, and when mastered pl 


ay the accompaniment to the following song. 


Annie Laurie 


ges in the bar, play 


bar play four times. 


In the above accompaniment, where there ate two chan 


each chord twice, where only one chord in the 


re 


Next in order we have the chords of D major, these are rather more difficult 
than the preceding keys, and will mean a little more Ptactise to change smartly. 
Play each chord four times before changing the position. 


D G 


bho ah 
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In the above song play four chords in each bar, each chord with a down sttoke 
of the plectrum. In the seventh and fifteenth bars there are two chord changes 
in the bar, in these play each chord twice. 


T2 


The next three chords are in the key of F major, one flat By, and are quite easy 


to finger. 


nn « 0 


Loch Lomond 


In the second bar play the first chord 


ly. 


Play four down strokes in each bar. 
three times, and the second chord once on 


In 


t chord twice, and the second and third chords twice only. 
18 


In the fourth bar play each chord twice, and bar six the same as bar two. 


bar seven play the firs 


The following are the three chords of Bl major. 


Marching through Georgia 


In 


14 


In this number play eight chords in each bar, each with the down stroke. 


bars where there are two chord changes play each chord four times. 


HOW TO PLAY SOLOS 
It now becomes necessary to learn to play from music instead of diagrams 


and for this purpose five lines — called a stave is used. 


Sounds in music are named after the first seven letters of the alphabet and are 


represented by various shaped signs Cs Z dl oh ) called notes. 


It is by their position on the stave that we know the alphabetical names of the 
notes, 


And it is by their varying shapes that we know the length of time they last. 
DoD @o@ 
(,dé2) 
Notes placed on the LINES are named as follows :— 


0 0 0 0 


c E G@ BOD F AC sR 


The open strings are marked hy the sign O (or ready identification. 


Notes. in the SPACES are named thus :— 


D F A C EF @ B D F 


The sooner the above are memorized the better, but while so doing, it is as 
well to proceed with the following exercises for the scale of C, and the learner is 
here urged to at least mentally name every note he plays until he is quite sure of them, 
referring back to the above tables when doubtful. “This is the most practical way 
of learning the names of the notes. 


PREPARATORY SCALE EXERCISES 
SCALE OF C. 


Tt is advisable at this stage to learn the notes on the instrument. We will start 
with the notes on the fourth string. 


Curve the fingers over the strings and place the tips firmly on the frets indicated, 
using down and up strokes of the plectrum. 


THE FOURTH STRING. 


4 


er 


Fingers § 


EXERCISE ON THIRD STRING. 


SECOND STRING. 


ts O 2 3 5 
‘ D E F G 
Fingers 0 4 2 4 


EXERCISE ON SECOND STRING. 
KretsO 2 3 0 2 65 3 2 08 8 8 


FIRST STRING. 


3 5 
Frets ge a 2 a 
‘ingers 0 i 2 4 


EXERCISE ON FIRST STRING. 
FretsO3 2 028 535 320 $25 803 532 0 


We now take the scale of C Major. 


SCALE OF C MAJOR. 


The chord of Cis the easiest chord to play on the Tenor banjo. ‘The first and 
second fingers fall quite naturally on the second and first string respectively. 


Chord F is also simple. The first finger on the third string at the second fret 
and the second finger barre the second and first strings at the third fret. 

Chord G7 may appear a little more awkward. The first finger stops the fourth 
string on the second fret with the third string open. The third finger stops the 


second string at the third fret, and the second finger stops the first string at the 
second fret. 


CHORDS OF A MINOR. 


DM 
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Chord A minor is very simple, the first finger stopping the second and third 
strings at the second fret, and the third finger stopping the first string at the third 
Chord DM, the fingers fall in a natural position on all four strings, 


Chord E7 is a little more difficult, and should be practised well to obtain clearly, 
the third finger will need the attention in this position. 


Take the following little tune in Foxtrot time. Play. slowly at first, then work 
up to proper tempo, Get the single note runs clearly. 


There are three kinds of notes used, viz :— 


The Minim ( : | or 4) which gets two counts. 


The Crotchet ( p or 5) which gets one count. 
The Quaver ( - or Joo 4) which goes two to each count, 


The piece is in common (C) time, or four counts in each bar, the bar being 
the distance from one upright line to the next, drawn actoss the stave. 


The counting is plainly marked and should be carefully attended to until the note 
values are well known. 


* In the last bar are only three sounds, the fourth beat in that bar being 
silent is marked by a crochet rest (r) 


SCALE OF G@ MAJOR, ONE SHARP F. 


CHORDS OF G MAJOR. 


oo» ww 


The chord of G is easily fingered. The first finger on the fourth string at the 
second fret, the third and second strings are open and the second finger on the 
apcond fret of the first string. 


The chord of C we have already learnt. 
D7 is played with the first finger making a barre on the fourth and third strings 


at the second fret, the second finger on the fourth fret of the second string, and the 
second finger on the third fret of the first string, 


Clementine 


0 a 


In the previous two pieces it will be noticed that count ONE in each bar is 
printed in capitals. This is to draw attention to the fact that the first count in the 
bar is the most important and requires a little stress or marking to make the piece 


rhythmical. 
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CHORDS OF E MINOR. 


E.m. is easy, and should give no trouble. 
A.m. we have already learnt. 
B7 is an awkward chord to play clearly, the first finger has to make a barre of the 


first three strings to play A on the third string and B on the first string, this will 
need a good deal of practice to play with any speed. 


The following tune in Waltz tempo should be played softly, and care should 
be taken to play the chord changes smoothly. 


Strings 4 8 2 4 
Prets3 4 6 CZ4C 0245 D245 


The chord of D is fingered almost the same as the D7. The only difference 
being on the first string, the fourth finger is on the fifth fret, instead of the second 
finger on the second fret. 


The G chord we have already learnt. 


The A7 is an awkward chord, Owing to the fingers having to cross each other. 
It will need a little extra practice on this one position before getting it easily and 
quickly. The first and second strings are usually the most difficult to get clear, 
Hf you see that the fourth finger clears the first string when crossing to the second 
string, the rest of the chord is easy. 


CHORDS OF B MINOR. 


a 


B.m. is a barre position, the third fingeremaking the bar on the second and third 
strings at the fourth fret. 


E.m. we have already learnt. 


F 27 is one of the awkward kind, the third finger making the bar on the first 
and second strings, the first and second fingers in close proximity on the third and 
fourth strings. 


This tune is a splendid exercise for single picking, follow the fingering and 
plectrum strokes carefully. Don’t play too fast or too loud. 
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SCALE OF A MAJOR, THREE SHARPS F, C & G. 


CHORDS OF A MAJOR. 
D 


A is fingered with the second finger on the fourth fret of the fourth string, the 
first finger making a barre on the second fret of the first and second strings and 
the third finger on the fourth fret of the first string. 


D we have already learnt. 
E7 is fingered in the same manner as Dz, only played two frets higher on the 
fingerboard. 


CHORDS OF Ft MINOR. 


FP £m. is fingered with the first finger on the first fret of the fourth string. The 
second finger on the second fret of the third string, and the fourth finger making 
a barre on the first and second strings at the fourth fret. 


B.m. we have already learnt. 


C#7 is a fairly long stretch. The first finger on the first fret of the fourth © 
string, the third finger on the fourth fret of the third string, the second finger on the 
third fret of the second string, and the fourth finger on the fourth fret of the first 
stting. This chord should be practised often, because it is a position used frequently, 


This little tune may appear slightly difficult at first. Practice it slowly and care- 
fully, Watch the fingering and plectrum strokes. 


SCALE OF F MAJOR, ONE FLAT B. 


Strings 4 13 2 4 2 3 ‘4 
Fres5 02 85 0285 0435787531053 2053820 5 
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The chord of F Major is fingered with the first finger on the second fret of 
the third string, and the third finger making a barre position on the third fret of the 
second and first strings. The fourth string being open, 


Bp is played with the second finger stopping the fourth string at the fifth fret. 
The tirst finger making a barre at the third tret on the third and second strings and 
the third finger on the fifth fret of the tirst string, 


C7 is fingered witi: the second finger on the third fret of the third string, the 
first tinger on the second fret of the second string and the third finger on the third 
fret of the first string. 


CHORDS OF D HINOR. 


D.m, is the simple natural position and is easily fingered. 
G.m. should no longer be difficult having played the same position in other Reys, 


A7Z we have already learnt. 


This little waltz movement is in the duet style. The melody note should be 
played firmly with down strokes, and the chords softly played as an accompaniment. 
Pick out the single note passages clearly, and watch the accents. 


SCALE OF By MAJOR, TWO FLATS B & E. 


. _ 
Strings 3 lo F \2 iB 


Frets3 5 O08 2 $ 5 ©O0 4 O© 5§ 8 2 9 5&8 


CHORDS OF Bb) MAJOR. 


Two new chords only are required for the key of Bh major, as the F chord 
has already been learnt. 


- The Eb chord is an easy position, the first finger making a bar at the third 
fret on the fourth and third strings, the third finger on G, at the fifth fret of the 
second string, and the fourth finger on the sixth fret of the first string. 


The F7 chord is of the easy kind, the second finger plays Eh on the fourth 
string, the first finger on A on the third string, and the third finger making a barre 
position on the second and first strings. 


Play each chord four times each and follow on to the next without a break, 
Make each chord change as clearly as possible. 


CHORDS OF G MINOR. 


The chord of G minor has been played previously in the key of D minor. 


The C minor chord is a very simple chord to play, the fourth and third strings 


ne ores and the first and second fingers on the first and third frets of the second 
and first strings respectively. 


The D7 chord is the same as in the major key of G major. 


Play the above with good fitm strokes, follow the plectrum markings carefully, 
and play at a moderate tempo with accents well marked. 


SCALE OF Ep MAJOR, THREE FLATS B, E & A. 


Strings 4 13 2 4 2 3 4 
Freis3 50135 0135018356581 6531405 81405 8 
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The chord of Ej, has already been learnt. 


The Ab chord is easily fingered by placing the third finger on C on the first 
string, the first finger barring the Ey and Aj on the second and third strings, and 
the second finger making Eh on the fourth string. 


The Bh7 is of the awkward variety, but the student by this time should be 
quite used to the position, follow the diagram carefully. 


CHORDS OF C MINOR. 


The chord of C minor is no stranger, having been already used in the key of 
G minor. 


The F minor chord is very easy, C and F being fingered with the second finger 
on the first and second strings, and Ab on the third string with the first finger. 


The G7 has already been leatnt. 


This little tune modulates through’ several keys and is quite an effective number, 
Play the chords firmly with good accents. Pick the single notes clearly. 


SCALE OF Ab MAJOR. 


Strings 3 lo [3 


Frets 4 3 & 6 4 38 5 6 5&5 8 4 
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The chord of Ab is the same as in the previous key of (Ep). 

The chord of Bp is easily fingered by barring the third and fourth strings at. 
the first fret with the first finger. The second string being stopped at the third 
fret with the third finger, and the first string stopped at the fourth fret with the 
fourth finger. 

The Ep7 chord is of the easy kind, the first finger barring the fourth and 
third strings at the third fret. The second string is stopped at the fifth fret, with the 
third finger, and the first string is stopped at the fourth fret with the second finger. 


CHORDS OF F MINOR. 
Bere 


The chord of F minor has already been practised. 

The chord of (Bh minor) is fingered with the first finger on the first fret of 
the fourth string, the third finger barring the third and second strings at the third 
fret, and the fourth finger on the fourth tret of the first string. 

The C7 chord is exactly the same as in the major key of F. 

Practice these chords in order playing éach chord four times with down strokes 
slowly at first, making the changes smoothly. 
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This little waltz movement in Ab is an example of chords and single note work. 
Play the long notes fairly loud and the chords quictly. The single notes should 
be played firmly with alternate down and up strokes. 


AA 
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SCALE OF E MAJOR. 


Strings 2 |3 2 4 2 3 4 
Frets 4642464246 0246764206421 6421 6 4& 
PS 7 ip a 7 


The chord of E is fingered the same as the chord of D, only two frets higher 
on the fingerboard. 

A is the same chord as in the key of A Major. 

B7 is fingered in the same manner as the A7 only played two frets higher up 
the fingerboard, . 


CHORDS OF Ct MINOR. 


Citm. is quite easily fingered, the position being quite a natural one. 
F £m. is the same chord as F.m. only one step higher. 


G7 should not be difficult now, as the same position occurs in some previous 
keys. 


Watch the accents in the above tune. Play at a fairly good tempo. 
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RHYTHM STROKES 


Four down strokes. 


“a. 


ed, 


) on first beat, note the down 
plet. 


g down stroke on last chord of tri 


then three down strokes in each bar as indicat 
plet. 


se) 
a 
o 
fo) 
[>] 
LY) 
Sia. 
~ 
pe: a 
ours) 
4 ‘6 
\ Es 
aS) 
ee 
"ORO 
uw) 
evar 
ae 4 § 
O’sHa 
S25» B 
aon eg B 
Oy wow 
3 WN — 
wOEBOSR 
Brovg 
ee 
Somos 
Boe bs 
Og sad 
ue 
-fA Sy 
Oo 26x 
f2ogay 
eae. 
ce As 
ay ge 
© & 
aoe +O 
° 
bm 
5 
a 


second and fourth beat is accentuated. 


beat rhythm, 
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Camptown Races 


five miles long 


Camp -town race~ track 
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Doo - dah! 
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TENOR BANJO DUET 


Should be played slowly, with expression. Accompaniment should be played softly. Mark the single notes in 2nd banjo part. 


the First Step series 
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. PIANOFORTE (CF Only) .. . Ernest Newton and 
Ernest Haywood 


2. VIOLIN... .. 0... eee cee Paul Arnold 
3. TRUMPET AND CORNET .... Sylvester Ahola 
4. PLECTRUM G BANJO (4 and 5 String)........ 
Geoffrey Sisley 

5. TENOR BANJO ................. Lew Stern 
6.MANDOLIN................ Mario de Pietro 
7. HAWAIIAN STEEL GUITAR....... Lew Stern 
8. UKULELE or UKULELE BANJO. ... Lew Stern 
9.CYMBAL AND DRUMS........... Eric Little 
10. SAXOPHONE ................... Al Starita 
11. MELODEON or ACCORDION (Home Edition) .. 
Lew Stern 

11a. MELODEON or ACCORDION (Irish Edition) .. 
Lew Stern 


12. CLARINET (Simple System)... . Archie Gibbons 
13. FLUTE or PICCOLO ......... Archie Gibbons 
14, SPANISH GUITAR (Revised Edition).......... 

A.F. Cramer and G. Sisley 
15. CHROMATIC ACCORDION 
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Pietro Piandosi 


23. 
. DOUBLE BASS 
. CLARINET (Boehm System) . . .Charles Lambert 
. PLECTRUM GUITAR, ........ 
. CHROMATIC BUTTON KEY ACCORDION 


28. 


30. 


First Step series today’s 
Keith Prowse Music Publishing Co. Ltd., London WC2H SNE 


. PLANO ACCORDION 8, 12, 24 Basses 


- ANGLO CHROMATIC CONCERTINA 


. Bb VALVE INSTRUMENTS 


. Eb VALVE INSTRUMENTS 


7” How to play 


GUITAR | 


PLECTRUM STYLE 


GEOFFREY SISLEY 


‘ate Prana Phe Pag tn Lak. Leona WS 


Conway Graves 


J. Whetstone 


- HARMONICA Chromatic (10 and 12 Hole) and 


Vamper....... T.W. Thurban and E.H. Wickham 
P.Beechfield Carver 
P.Beechfield Carver 
: Lew Davis 


ee nece 


P. Beechfield Carver 
Arthur Harvey 
Lew Stern 


RECORDER (Descant) 


Geoffrey Sisley 


(C System — French and Italian) . -Geoffrey Sisley 
AUTOHARP............0000. E.H. Wickham 
Sieasfin.s, a:dsyanievele Me Lew Stern 
MODERN CHORD METHOD Spanish or Plectrum 
Guitar Arthur Black 
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most popular tutors 


